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ARTISTS AT WORK ON "AVENUE OF THE ALLIES 
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Artists Work on Avenue of the Allies 
If anyone had predicted even three years 
ago that American artists of prominence 
and ability would be seen working on huge 
canvases "in the open" and at such a cen- 
tral point of public gathering as Fifth Ave. 
in, front of the Public . Library — with the 
exception of the new St. Thomas' Church, 
- the most beautiful architectural, structure 
in the Metropolis — he or She would have 
been derided. And yet this is what hap- 
;'pehed a fortnight ago, when artists daily, 
' in turn, stood in front of huge canvases 
■placed in full sight of thousands in front of 
the Library building and almost in truth 
"painted with brushes of camel's hair on 
seven-league canvases" a la Kipling, each 
one prbducing a work in honor of one of 
the' many Allied Nations in the war. 

The illustrations on this page, from photo- 
graphs taken by Mr. Bernhardt Muller, 
.give a good idea of this remarkable war- 
;time incident in New York. It has been 
impossible to secure photographs of all the 
artists who patriotically gave their time 
and abilities to aiding in this way the suc- 
cess of the recent Fourth Liberty Loan, 
vand of necessity even the illustrations do 
not give,-^as the photographs had to be 
taken at a distance, — save in the cases of 
■Rittenberg, Mora and Flagg, .the likenesses 
of the artists. But readers of the Art 
News who did not see this artists' per- 
formance mayy gain from the illustrations 
an idea of what was done. 



CINCINNATI 



Ernest L. Blumenschein's beautiful, large 
canvas, "The Chief Speaks," has been ac- 
quired by the Museum. It is the one which 
was awarded the Potter Palmer Gold Medal 
and $1,000. 

Mr! James R. Hopkins has entered the 
Officers Training Corps at Camp Taylor. 

The Museum has been closed by the Board 
of Health so that Sargent's portrait of the 
; President, with its sympathetic likeness, 
:despite its rather unfortunate pose, cannot 
now be seen by the public. 

Only local artists can compete for the im- 
portant great contest to decorate the mag- 
nificent new courthouse. Prizes of $3,000 
will be awarded to the best designs. The 
Municipal Art Society will conduct the con- 
test; prominent local citizens were asked 
to select the subjects, relating to Cincin- 
nati's interesting early Tiistory. 

Andrew T. Schwartz has presented the 
Museum with a charmingly decorative land- 
scape, i 
Norbert Heermann. 



BOSTON 

"The Quarry," by Gustave Courbet, has 
been bought from the heirs of the late Henry 
Sayles ot Boston by the Museum and has 
been placed on exhibition. 

A notable Copley, practically unknown, 
called "The Battle of Dunkirk," has lately 
come into the possession of R. C. and N. M. 
Vose. It is a large and spirited canvas, 
somewhat in the style of Trumbull. The 
painting is being shown privately to inter- 
ested inquirers. The Messrs. Vose have 
opened a strong exhibition of modern mas- 
ters. Whistler is represented by his dash- 
ing sketch of Dr. William McNeil Whistler. 
There are two Ryders, "Christ Appearing 
to Mary" and "The Tempest." Both paint- 
ings are fascinating in their allegorical force 
and color mystery. Other important works, 
all of museum quality, include Inness's 
"Moonrise at Montclair," J. Alden Weir's 
"Lady of the Stage," J. Francis Murphy's 
"Meadow Farm," Emil Carlsen's "Coast of 
Maine," Elliott Dangerfield's "Windy Moon- 
light, Grand Canyon," Winslow Homer's 
"For&bodings," Wilson Irvine's "Across the 
Connecticut River," Howard Russell But- 
ler's "Opalescent Sea," Childe Hassam's 
"Music Room," Paul Dougherty's "Spray 
and Sunlight," George Fuller's "Twilight," 
and Will S. Robinson's "Twilight." 

Portraits by Richard Andrew are shown 
for a fortnight at the Guild of Boston Art- 
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ists. Mr. Andrew's . work has the solid 
merit of consistently good craftsmanship 
which is concerned with the appearance of 
things, not with the slavish imitation of 
surfaces. He is a keen observer and so gets 
a lively illusion of textures and structure, 
particularly the sense of minor muscle for- 
mations individual to each sitter. There is 
nothing of the manikin about his modelling. 
He has a sensitive taste in color and a strong 
feeling for cast shadow; his analysis of his 
sitters' reconciles keenness with gracious- 
ness. 

Portraits by Mrs. Cecil Clark Davis, the 
first wife of Richard Harding Davis, are 
attracting considerable attention at a New- 
bury street gallery, both for their simple 
and strong characterizations, and their 
facile workmanship. 

Ernest Sherburne. 



ITALIAN LETTER 

Milan, Oct. 10, 1918. 

The princely house of Torlonia contem- 
plates the opening of a new museum in the 
Villa Albana in via Ameria, Rome, where 
will be concentrated all the rare and inter- 
esting works of antique art accumulated by 
the late Prince Alexander Torlonia in his 
palace near the Porta Settimia and on his 
other estates. The collection in the palace 
near Porta Settimia (which is closed to the 
public) comprises amongst innumerable 
Grecian and Roman sculptures of the first 
rank, various lots of Grecian and Etruscan 
bronzes, mural paintings by Dolci, bronzes 
of Scabo, etc. Through the transfer of these 
works to the Villa Albana, the latter will 
become a splendid museum of antiquity. 
The Villa Albana already contains numerous 
paintings of highest importance. It is suffi- 
cient to mention the "Polittico" of Perugino 
(one of his masterpieces), the bas-relief of 
Anteo, and tablets and fragments of great 
artistic value, besides many Grecian and Ro- 
man busts of emperors and philosophers of 
extraordinary merit. Mention must also be 
made of the marvellously fine bust of Chris- 
tina of Sweden by Bernini. It is stated that 
experts in the various branches of art will 
co-operate in the arrangement of the new 
museum to the end that the accumulated 
treasures may be exposed to best advantage. 

A Swiss correspondent sends the follow- 
ing: "At the beginning of the war the Swiss 
pamter, Hodler, signed a protest against the 
devastation of monuments and art works 
on the part of the Germans. The latter, in 
order to show their displeasure of the art- 
ist, promptly had a covering of boards nailed 
over the famous fresco which Hodler exe- 
cuted less than a decade ago for the Jena 
University, a work which has been justly 
admired by critics and public. Hodler, hav- 
ing in the meantime died, it now appears 
that some persons in Germany, more broad- 
minded than the average Teuton obviously, 
have suggested that the fresco be uncov- 
ered. The University authorities, however, 
say that they see no reason why this should 
be done, therefore the fresco is to remain 
"vernagelt" (nailed up, i. e., boarded up) in 
which respect it is not unlike certain brands 
of German mentality." 

The portrait of Alessio Olivieri, composer 
of the famous "Inno di Garibaldi" (Gari- 
baldi's hymn) has just been acquired by the 
Risorgimento Museum of Genoa. This por- 
trait, which represents Olivieri in the uni- 
form of bandmaster of the Savoy Brigade, 
was the work of the Florentine artist, Si- 
gnora Almici. The Risorgimento Museum 
has also acquired six lithographs of A. Dore 
representing the troops of "The Thousand" 
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WASHINGTON. 

The Arts Club of Washington will hold 
a series of exhibitions through the coming 
winter. The first of this series will be the 
works of E. Ambrose Webster of Province- 
town, the well-known exponent of sunlight. 

The Abbott Thayer camouflage exhibi- 
tion, now on at the Corcoran Gallery, is 
unique and will give much enlightenment to 
the public, illustrating as it does protective 
colorations in nature and relating to the 
origin of camouflage in the war, the 
camouflage used by the army being based 
upon the same theory. There is much of 
art and much to charm in this exhibit. It 
will continue until November 17th. 
■ A bill has recently been introduced into 
Congress authorizing the Secretary of the 
Treasury to refuse to permit the exporta- 
tion of any work of art which is to be a 
gift from an individual or group of indi- 
viduals to any foreign nation, unless the 
work be accompanied by the written con- 
sent of the Secretary of the Treasury. The 
purpose of this is plain, namely, to preserve 
as high a standard as possible in all gifts of 
a national character. 

President Wilson is again being appealed 
to to sit for a portrait to be presented to 
the Italian Government, a gift from the 
American citizens born in Italy in this 
country. The artist designated to under- 
take this commission is Giuseppi Trotta, of 
Flushing, L. I. He is a former pupil of the 
New York Art Student League. 

C. C. C. 
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at Marsala, and an album of sketches ex- 
ecuted in South America by Eduardo Reta, 
the ardent patriot friend of Mazzini and 
Garibaldi. 

Under the initiative of the Bishop of Par- 
ma funds are being collected in his diocese 
for the artistic decoration of one of the 
chapels of the Cathedral of that city, a mas- 
terwork of Romanesque art, to serve as an 
expiatory monument to the sons of Parma 
who have fallen in this present war. 

Messrs. Bestetti & Tumminelli have just 
issued a handsome edition de luxe dedicated 
to the highly successful "Self-Portrait" ex- 
hibition held a couple of years ago by the 
Milanese art society "Famiglia Artistica" 
(Artistic Family). This work comprises 
about two hundred reproductions of the ex- 
hibited portraits, with brief biographical no- 
tices of the artists. There is also a brilliant 
preface by Vittorio Pica, who discourses 
cleverly on portrait painting in general and 
closes with a happy suggestion for an ex- 
hibition which would complement the previ- 
ous one, embracing a carefully selected col- 
lection of portraits of past and present mem- 
bers of the "Famigilia Artistica." 

Ivan Lavretsky. 



BUFFALO 

An exhibition of watercolors by Marion 
Campbell Hawthorne is on at the Albright 
Gallery. Mrs. Hawthorne is the wife of 
Charles W. Hawthorne, and the exhibition 
is under the management of George W. 
Stevens, director of the Toledo Museum. 
Mrs. Hawthorne was born at Joliet, Illinois, 
and studied at the Chicago Art Institute 
and also under William M. Chase. 

Some 17 watercolors are shown. About 
half of the group are in gouache and the 
balance in clear luminous wash. Perhaps 
the most attractive are the "Spanish Foun- 
tain," "Alligator Pool," "Evening," and a 
"Colonial Church." 



ART BOOK REVIEW 

Studies Of The Human Figure, By G. M. 

Ellwood and F. R. Verbury. London: B. T. 

Bats ford, Ltd. 

A feature of this new book on anatomy 
consists of a large number of very clear 
illustrations, made from photographs taken 
from living models, male and female, in 
various poses. These are most interesting 
and helpful to the student, but the invariable 
ugliness of photographs of the nude mili- 
tates agairtst the usefulness of this book as 
a developer of taste or an inculcator of the 
sense of beauty. The charcoal drawing of 
a masculine figure by Puvis de Chavannes 
suggests how valuable to the embellishment 
of this volume a selection of drawings by 
the masters would have been. In the text 
much stress is placed upon the virtue of 
photography as an aid to the study of anat- 
omy. Undue reliance upon photography, 
however, is liable to give the artist a rather 
superficial knowledge of the figure. The old 
method of studying anatomy, from within 
outward, from the "skeleton to- the surface, 
is by no means deprecated in this work, and 
several carefully made drawings of the bony 
and muscular systems emphasize the need 
to the artist of a knowledge of inner struc- 
ture. 

In addition to the photographs and the 
drawing by Chavannes, there are several 
sensitive renderings of the nude by Arthur 
Mason of the Birmingham School of Art, 
Harold Knight and H. Ball of the Notting- 
ham School, and a freely executed study in 
wash and pencil by W. Walcott. A number 
of photographs of youthful figures are given 
also. 

Although these authors defy tradition by 
keeping clear of examples of the antique 
in their illustrations, the value of the antique 
to the anatomist is hinted in the quotation of 
that truism by McColl, to wit, "that it is 
probably a sound view that the antique will 
be better appreciated after a study from the 
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